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PREFACE
The allusions to and criticisms of works of art are so many
in Hawthorne's Marble Paun that an index to pictures of these works
of art seemed desirable. In view of this need, there is an atterr^t
in the folloirrinc pages to bring together the best of the pictures
of places, reproductions of pictures and sculptures, found in books
and periodicals in the University of Illinois library.
In the references to these pictures it has been deemed of im-
portance not only to add a brief description or criticism by 7/ell-
knovm scholars and acknowledged authorities, with reference to the
works from which these notes were taken; but also to indicate the
exact page of some standard edition of the Marble Paun on which
these places and works of art are mentioned. The edition referred
to is that of Houghton, Mifflin and Co. of 1895, the Riverp.ide edi-
tion.
The index is arranged alphabet ically, first by title of the
work, followed by pages of the above edition, on which the ?;ork is
mentioned, enclosed in parenthesis; and then b^r description, and
author and title of reference.
In case of references to periodicals the form of references
used in Poole's Index has been follov/ed, that is, numbers of volumes
and page are given, separated by colon.
Digitized by the Internet Archive
in 2013
httpy/archive.org/details/pictorialindextoOOhold
BOOKS AND ART PERIODICALS REI'^ERRED TO.
'^he numt)erB at the left of each entry is the cal]
no» used for that work in the 2.it)rary of the University
of Illinois.
705 Arts for Arierica. nonthJ.3'' except -in].'/ and August. Feb.
AJ 1896-Mar. 1900, V. 5-9, no. 3. Chic. 1R96-99. The
Arts Publishing Co.
914.5 Baedeker, i-.arl.
B14 Italy; a handbook for travelers, Ed. 11. Lpz . 1893.
V ,2 Karl Baedeker*
709 Bayet, Charles.
B34 Pre'cis d'histoire de I'art. Nev: ed. Par. 1886.
Maison Quant in.
709 Bell, Mrs. IJancy R. E. ''Meugens).
B41 Elementary history of art, architecture, sculpture,
painting; by N. D'anvers. Ed. 3. II.Y. 1889. Scritaner
and Welford.
B Raphael; by N. D'anvers. H.Y. 1879. Scribner and
R217 Welford.
7 09.75 Benjamin, S. G. w.
B43 Art in America, H. Y. 1880. Harper and brothers,
803 Brev/er, Ebenezer Cobham.
B75 Dictionary of phrase and fable. Hev; ed. 1900.
Lond. CassellS: Co.

724.145 BurcKhardt, Jacob.
BB9 Geschichte der renaissance in Italien... Stut.
1B91. Ebner Pc Seubert.
709.?.7 Buj?n, Robert.
B93 Roman literature in relation to Roman art. Lond.
1B88. Macmillan Co.
913.57 Rome and the Campagna. Lond. 187G. George Bell &
Sons.
750 Caproni , Pietro P. and Brothers.
017 Cata3.ogTie of plaster cast reproductions from antique,
mediaeval and modern sculpture. Bost. 1894. Ca-proni
!>< Bro.
423 Century dictionary and cyclopedia. N. Y. 1902. Century
fC351 Co.
V.9
750 Champlin, John Denison, and Perlcins, Charles c.
C35 Cyclopedia of painters and paintings. 4v. N.Y.
Lond. Charles Scribner's Sons.
914 Chisholm, George Goudie.
C44 Europe. 2v. Lond. 1899. Edward Stanford.
914.5C Crawford, Francis Marion.
C85 Ave Roma immortalis. 2v. N.Y. 1899. Macmillan Co.

7 09 DeForest, Julia B.
BZG Phort history of art. H. Y. 1881. Dodd, Mead 8r Co.
750 Duff, Mary Grahain.
DR7 Some famous paintings and their homes. Bost. 1887.
Soule Photographic Co.
720 Some noted sculptures and their hom.es. Bost. 1S89.
D87 Soule Photographic Co.
720.9 Fergusson, James,
F.^8m History of the modern styles of architecture. Lond.
1862. Murray.
753 Gardner, Ernest Arthur.
G17 Handbook of Greek sculpture. 3v. Lond. 1896-97.
Macmillan p- Co.
7 09 Goodyear, William Henry.
G63 History of art. Ed. 3. H. Y. 1888. A. S. Barnes
8.- Co.
7 09 Renaissance and modern art. Meadvil.le, Pa. 1894.
G63r Flood & Vincent.
709.57 Rom.an and r.ft'lieval art. Meadville, Fa. 1895.
G6? Flood & Vincent.

B Gower, Ronald Sutherland, Lord.
M62l£0 Michael Angelo Buonarroti. Lond. 190?. George
Bell ?c Son?!.
914.56 Hare, AugiistuR John Cuthbert.
1122 T'alks in Rome. 2v. Lond. 1871. f^trahan Fr, Co.
915. .^8 Harper's dictionary of classica]. literature and antiquities
H2? by Harry Thurston Peck. N. Y. 1897. Harper & Bro.
813 Havvthorne, Nathaniel.
H31n Marble Faun; or the romance ox' Monte Beni. Bost.
1895. Houghton, Mifflin 8- Co.
8 04 Hov/ellB, William Dean.
H85G Heroines of fiction. N. Y. 1901. Harper 8: Bro.
75S.5 Hur].l, Estella May.
H95
^
Raphael. Bost. 1899. Houghton, Mifflin & Co.
709 International art association.
qln8 (The) fine arts. Chic. 1900-02. International
art association, (progress, v. 6.)
016 .7595Jennings , Anna Vivian.
qJ44 Partial bibliography of the works of...Guido Roni.
( U. of I . Thesis. 1907 . )

' 7 09 Koeh]or, Sylvester Rosa.
f?:R].a Architecture, scuQ.pture and the industrial arts.
Bost. 1R79. Prang Educ. Co.
\
91.^.? 7 Lanclani, Rudolfo Amadeo.
\
L22 Ancient Rorr.e in the light of recent discoveries.
Bost. 1892. Houghton, Mifflin & Co.
915.57 Destruction of Ancient Hone. M.Y. ].B99. Macmillan
L226. Co.
915. ?7 Pagan and Christian Rome. Bost. 1895. Houghton,
L22p Mifflin and Co.
91?. ?7 RtTins ^.nd excavations of ancient Rome. Bost. 1897.
! L22r !Io\ighton Mifflin ?c Co.
034 Larousse, Pierre Athanase, ed.
I
qL?2 Grand dictionnaire universel. Par. 186 r^. Grand
I
diet. univ.
i
914 Loonis, LaFayette Charles.
' L87 Index guide to travel and art-study in Europe. N. Y.
\
189?.. Chaa. Scribher's Sons.
720.9 Li;.bke, V/ilhelm.
L96 Geschichte der architektiir
.
Lpz
.
1870. Seeman.

709 Liibke, V/i2.helm von,
L96£: Grundriss der kunstgeBchlchte . . ."bearbeitet von Max
Senran. Ed. 12, Stuttgart. 1R99-190.'^. Heff.
709 History of art. m, 2, 2v. tr. by F. E. Bnmette.
L96 Lend. 3.869. Rniith, Elder Co.
750.9 Marquand, A].3an and Prothinghan, A. L.
Text-book of the history of sculpture. N.Y. 1B9G,
Longraanfi, Green & Co.
759 Masters in art; a series of illustrated, monographs. Bost
qM59 2 900. Bates & Guild Co.
913.57 Midd].eton, John Henry.
M58 Remains of ancient Rome. Lond. 1892. Adam & charle'^
Black.
750 Mitchell, Mrs. Lucy Meyers (Wright).
qM69 History of ancient sculpture. M. Y. 1885. Dodd,
Mead Co.
7 09.45 Muntz, Eugene.
qM08 Histoire de I'art pendant la Renaissance. 5v.
Par. 1899-95. Libraire Hachette Co.
805
P5G
Phyfe, Willia]ii Henry Pinkney.
5000 facts and fancies... in history, science, art.

and nature. N. Y. ICO 3.. G. P. Putnam's
705 Portfo].io, an artjstlc periodical, monthly. 1rp,4-90, 0^^-07
p V. 15-21, 2?)-34. Lond. 1884-97. Seeley & Co.
915.57 Ramnay, Y/illiam.
R147 (A) manual of Roman antiquities, rev. by Rudolf
o
Lanciani. Ed. 17. Lond. 1901. Charlep, , Griffin Pa Co.
701 Raymond, George Lansing.
R21 Genesis of art-forn. N.Y. 1895. G. P. Putnam's
Sons
7 09 Reber, Franp: von
R24m History ol" mediaeval, art; tr. by J. T. Clarke. N. Y.
1887. Harper ^c Bro.
910 Reclus, Jean Jacques Elisee.
qR24 Univerna], geography. Lond. n. d. J. I. Virtue.
700 Soule art company.
qSo8 Compl-rite reference catalogue. Bost. 1902. Soule
Art company.
914 Stockton, Francis Richard.
StG Personally conducted. N.Y. 1890. Charles Scrib-
ner's Sons.

910 Stoddard, John Lawson. ^
StC LectvireR. Best, 190?. • Balch Brothers Co. >
V.8
720.3 Sturgis, Russell and others,
qSt92 Dictionary of architectuTe and building;, "biograph-
ica]., historical and descriptive. 7>v , N.Y. 1901-03.
Macmillan & Co.
.
7?5 Taft, Lorado.
qT12 History of Aiierican sculpture. N. Y. 1903. Macrail-
].an 8r Co.
914.5 Taine, Hippolyte Adolphe.
T13 Ital'y, Rone and Naples, F3.orence and Venice; tr. from
the French by J. Durand. Ed. 3. N. Y. 1871. Leypoldt
IIo3.t.
722.7 Taylor, Reorg-e Ledwell and Cresy, Edward.
fT21 Architectural antiquities of Rome, 2v. Lond. 1821,
n.p.
750 Van Dyke, John Char3.es.
V28t Text -book of the history of painting. II. Y. 18C1.
LoHLTnanR, Green a- Co.
759 Viardot, Louis.
qVG5 Brief history of the painters of all schoo3.s, Lovr,
Marston, Searle p-. Riving ton.

730 Viardot, Louis.
V65 Wonders of sculpture. Ed. 2. N. Y. 1875. Scribner
Armstrong & Co.
914.5 Villari, Luigl.
W71 Ita].ian lifo in town and country, K. Y. 190S. Put-
najn's Sons.
927 Waters, Mrs. Clara (Erskine) Clenent.
W31 Painters, sculptors, architects, engravers and their
works. Ed. 2. N. Y. 1875. Kurd ^. Houghton.
759 Stories of art and artists. Bost. 1887. "^iclcnor
qW51 Co,
803 V/heeler, V/illiam Adolphus,
W56n (An) explanatory and pronoimcing dictionary of the
noted names of fiction. Bost. 1894. Houg}iton, Mif-
flin 8r. Co.
803 Familiar alJ.usions; a handbook of miscellaneous in-
W56 formation. Bost. 1900. Koughtcn, Mifflin & Co.
759 Wornum, Ralph Nicholson.
V/89 Epochs of painting. Lond. 3 864. Chapman ^- Hall.
945.5 Yriarte, Charles.
fY8 Florence; its history, the Medici, the Humanists,

letters, arts; tr. "by C. B. Pitraan. II. Y.
Scribner & V/elford.

ALBAII MOUNTAINS . ( p . 20 , 477 . )
These mountains, v/hich are 12 l/s miles to tlie south-
east of Rome, form a volcanic group vv-ith several extinct
craters. The great natural beauty of the scenery here
has always made these mountains a favorite resort of
visitors. Baedeker, p. 361.
Burn , Robert
.
Rome and the Campagna, 1876. p. 24.
AMAZ ON
. ( p . IS . )
The statue of Cresilas represented an Amazon wound-
ed and fainting. To this description the v;ell-Known
figure in the Capitoline museun closely corresponds
both in the wound heneatli the hreaKt and the pathetic
expression of the face and vre are fu].].y satisfied in re-
garding it as a cop3^ of the worl: of Cresilas.
Duff, v.l, p. S3.
Caproni, P. P. and Brothers.
Catalogue. 1894. p. 18, no. 61.
Goodyear, 1,7: II:
History of art. 18B8. p. 130.
Viardot, Louis.
Wonders of sculpture. 1873. p. 139.
i ANGEL LEADINQ ST. PETER, SEE ST. PETER, DELIVERANCE OF.
ANGEL 0, ST. SEE ST. ANGEL 0.
ANTONINE COLUMN. (p. 70, 134, 492,507.)
In the centre of the Piazza Colonna is the fine
column found in 1709 on the Monte citorio. The column
was a simple memorial pillar of granite. It was broken
up to mend the obelisk of Psamjneticus 1 at Monte Citorio.
Hare, v. 2, p. 329.
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Taylor,G: L. and Cresy, Edward.
Architectural antiquities. 1822, v. 2, p.."58.
Harper's dictionary of classical literature, 1896. p.?86.
Stoddard, J: L.
Lectures. 190.^. v. 8, p. 221.
AIITIITOUS. (p.l9, 52. )
A statue of the unhappy favorite of Hadrian. The
skull is of gerat breadth, the forehead ].ov7 and proninent
and shaded by clusters of lochs. The eyes are deep-«^et
and half-closed, and the cheeks and chin are full an^'.
round. The broad and highly-arched chest gives an appear-
ance of robust strength, which is however, marred by the
efferainate ful.lness and softness of the limbs. Tlie nost
striking characteristic of Antinous is the pensive incli-
nation of the head and the fixed, dreajay gaze of the
ha].f-closed eyes. Duff, v.l, p. 147.
Caproiii, P. P. and Brothers.
Catalogue. 1894. p. 12, no.Z4.
Duff, M.. G.
Noted scu3.ptures. 1889. v.l, p. 145.
Viardot, Louis.
Wonders of sculpture. I877i. p. 185,
APOLLO BELVEDERE. (p. 445, 481.)
A celebrated statue of antiquity probably found at
Grotto Ferrata, and in 150? placed in the Belvedere of
the Vatican by Pope Julius 2. The left hand and right
forearra were restored by Montorsoli, a pupi], of Michel-
angelo, The right hand originally held a laurel branch
v/ound v:ith fillets, while t^io presence of the quiver
shows that the left hand raised the bow. The b.^.autiful
face expresses divine v;rath aiid contei^.pt. The god, clad
only in the chlainys is moving forward against the powers
of evil to, rescue the distressed.
Hev; intern' 1 C3''c. v.l, 654.

Caproni, P. P. and Brothers.
Catalogue. 1894. p. 11, no.?) 9.
Duff, M.. G.
Noted sculptures. 1889. v.l, p. 51.
Gardner, E. A.
Handbook of Greek sculpture. 1897. v. 3, p. 500.
Goodyear, H:
History of art. 1888. p. 171, 175.
International art association.
(The) fine arts. 1900-02. p.??7.
Li;.bke, Wilhelm von,
Grundriss der kunstgeschichte
. 1899-1905. v.l,
p. 243.
New international encyclopaedia. 1902. v.l, p. 654.
APPIAN WAY. (p. 195, 474-76.
)
The first Ronar. highroad, which even in its pres-
ent condition is worthy of admiration. So called after
the censor Appius Claudius who constructed it. It was
made in B. C. 513 to join Rome to Capua, and was after-
-
wards continued as far as Brundisium. It is remarkable
for its paveraent vraich consists of large hexagonal blocks
of basalt; but more especially for the ruins of the
once magnificent tombs that line its sides.
Harper, p. 1655.
Burn, Robert.
Rome and the Campagna. 1876. introd. p. 54.
Crav/ford, F. M.
Ave Roma. 1899. v.l, p. 22.
Lanciani, R. A.
Ancient Rome. 1892. p. 260.
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Lanciani, R. A.
New tales of old Rone. 1901. p.lG7.
.
Pagan and Christian Rome. 189?. p.2RG.
Stoddard, J: L.
Lecturee. 1905. v.P>, p. 290, 301.
ARA COELI, CHURCH OP. (p. 594.)
An altar erected by Augustus to comnenorate the Del-
phic oracle respecting the coming of our Savior. The
staircase on the left of the Senators palace, ?/hich leads
tc the side entrance of Ara Coe]i is full of historicaJ.
associations. Hare, v.l, p.llR.
Crawford, F. M.
Ave Rona. 1P>99. v. 2, p. 70.
Harper's magazine, Dec. 1871, 44:5.
ARCH OF COHSTAilTIlIE, SEE CONSTAIITIIIE , ARCH OF.
ARCH OF SEPTIMUS SEVERUS, SEE SEVERUS, SEPTIMUS, ARCH OF.
ARCH OP TITUS, SEE TITUS, ARCH OF.
ARCHAHGEL MICHAEL, SEE ST. MICHAEL.
AURELIUS, MARCUS, STATUE OF. (p. 196.)
In the center of the Piazza del Campidoglio is a
bronze statue of Marcus Aurelius. It stands on a ped-
destal of Jiarble forraed froii a single block of an arch-
itrave found in the Forum of Trajan. It is one of the
very few ancient equestrian statues in bronze v/hich have
been preserved entire, and, as a specimen of ancient art,
is admitted to be the finest in existence.
Duff, v.], p. 157.
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Burn, Robert.
Rome and the Camijaena. 1876. p.3?8.
Duff, M.. G.
Noted sculptures. 3p,R9. v.]., p.l5G,
Harper's r:agazine, Dec. 1871, 44:6.
Lubke, V/ilhelm von.
GrundrisR der Icunstgeschichte
.
].89S-]90?. v.].,
p.338.
Mitchell. L. M.
History of ancient sculpture. 1883. p. 69 0.
Stoddard, J: L.
LectuTes. 1903. v. 8, p. 293-94.
BACOHUS. (p. 33, 9P-
,
259, 262, 318.)
Cajjito]., Rome. So-called Ariarlr.e. Of the Roman
inperia]. tine. Bacchus, Dionysis of the Greeks, the god
of music; in art represented as a 'beautiful youth of nan.
ly fitTiire, approaching effeninacy and voluptuousness.
The expression of the face is that of the languid pleas-
ure of one lost in svreet reverie. Loonis, p. 35.
Goodyear, Yf: H:
History of art. 1889. p. 187.
BARBERIHI PALACE. (p.385.)
Built by Urban 8... and finished by Bernini in 1640.
It is screened from. the street by a m.agnificent railing
bet\7een columns, erected 1845-67, and if tliis rall.ing
cou].d be continued and the blocK of houses tov/ards the
piazza removed, it v/ould be far the most splendid pri-
vate palace in Rome. It is noted for its art treasures.
Hare, v.l, p. 409.
Fergusson, James.
History of architectuje. 1891. v.], p. 149.
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Lanciani, R. A.
New tales of old Rone. 1901. p. 287.
BARBERIHI PIAZZA. (p. 210,229.)
The chief decoration is the Fontana del Triton, by
Bernini, v/ith a triton blowing a conch. Opposite the
south side of the fountain is an annex of the Palazzo
Barberini. Baedeker, p.l2''9.
Crawford, P. M.
Ave Roma. 1899. v.l, p. 188.
BEATRICE CENCI, P.EE CEIICI, BEATRICE.
BEHEADING CP ST. JOHN THE BAPTIST. (p. 61.)
A masterpiece of Bernardino Luini, which the Louvre
possesses and which has been attributed to Leonardo de
Vinci, showp- the daughter of Herodias richly c3othed,
holding the basin on v/hich the executioner places the
head of the Pre'?ursor. Larousse, v. 6, 248.
International art association.
(The) fine arts. 1900. p. 391.
Van Dyke, j: c.
History of painting. 1894. p. 102.
B ORGHESE GROUNDS. ( p .67 , 120 , 125 , 2.71 . )
The grounds which are three mi].es in circuit are
thrown open to the public as freely as if they belonged
to it. At all times, numerous parties will be found a-
vail.ing themselves of this generous privilege, some in
carriages, some on horseback, but mostly on foot; Por,
as a place of resort, it is more popular v'ith persons of
modest condition among tiie Romans than with the favored
classes- Phyfe, p. 786.
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Stockton, P. R:
Personally conducted. IROO. p.^a.
BORGHiiSE, VILLA. (p. 89.)
A country seat in the outsKirts of Rone, near the
Porta del Popolo, belonging to the Borghese farnily. The
principal building or casino, v;aB originally a summer
residence, but is now used as a nuseujn of statuary.
Phyfe, p.7p,6.
Crawford, F. M.
Ave Rona. 1899. v.],, p. 250.
Scribner's magazine, June 1903, ?3:705.
Stoddard, J: L.
Lectures. 1903. v. 8, p. 284.
BRIDGE 0? ST. AHGELO, SEE ST.AHGELO, BRIDGE OF.
BRUTUS. (p. 453.) ;l
Michael Ange]o, 1539.(?) Earge3.1o museum, Florence.
The bust of Brutiis is unfinished, the head being an imag-
inary one. It has a strong, determined, defiant express-
ion, and might also pass for a portrait of Danton.
Gower, p. 55.
Caproni, P. P. and Brothers,
Catalogue. 1894. p.llG, no, 944.
Muntz
,
Eugene.
Histoire de I'art. 1899. v. 3, p. 12
CAESARS, PALACE OP THE. ( p . 3.89 , 192 , 193 , 4G6 . )
A mass of ruins upon the Palatine Hill. Imagine
a hill, uijvmrds of a mile in circuit, and less than 200
feet high, strewn with shapeless ruins and yavming \vith
excavations to such an extent that the original soil is
almost displaced by fragments of brick and m^ortar; ihter-
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sporse it with growing of Buch matter-of-fp.ct veg6''^.bles
as cuaJ.iflower, artichokes and J.ettuce; throve in occasion-
ally the vine, the laurel, the cinpress, and the ±vy\ over-;
shadow it v/lth hero and there a stately oak; crovm the
|
whole with a snart nodern villa,- and you will have some
notion of the Palace of the Caesars. Phyfe, p. 563.
Burn, Robert.
Rone and the Campa£;na. 1876. p. 179.
Century magazine, Jan. 1896, 29:Z56.
Crav/ford, F.M.
Ave Roma. 1899. v.l, p.7>0.
Lanciani, R. A.
Ancient Rome. 1892. p.l06-]07.
CAMPAGIIA. (p. 45, 124, 7 74, 477-81. )
This word is applied to the undulating plain that
extends around Rome in al]. directions. It includes the
larger part of ancient Latiurn, and was once densely
filled with Roman villas and gard.ens. Ph^rfe, p. 134.
Crawford., F. M.
Ave Roma. 1899. v.l, p. 50.
Lanciani, R. A.
Destruction of ancient Rome. 1899. p. 99.
Pagan and Christian Rome. 1893. p.28C.
Reclus, J. J. E.
Universal geography, n.d. v.l, p. 265.
CANDLESTI CK
,
SEVEN Bil/llICIIED . f p . 89 , 421-22 . )
Relief from inside of Arch of Titus, representing
the triumphal procession entering Rome after the Con-
quest of Jerusalem. The line enters a gate, above which
are seen Indications of statuary, probably the decorations
of a cit3'' portal. We see sturdy men bringing in the
||booty taken from the Jev;s,— their seven-armed golden '
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candlestick, and the tabHe of shrew-"bread.
Mitchell, P.G78.
Bayet, Charles,
Precis d'histoire de I'art. 1R86. p. 10?.
Goodyear, V/: H:
History of art. 1888. p. 185.
Mitchell. L. M.
History of sculpture. 1883. p. 679.
Stoddard, J: L,
Lectures. 190Z-. v. 8, p.??6C.
Taylor, Q. L. and Cresy, Edvfard.
Architectural antiquities. 1821. p. 12.
CAPITOL. ( p. 19,20, 39, 194, 199,'205, 7;09, 500. )
The state-fortress and great national teraple of an-
cient Rone OGCupiz-ing the siaiiinit of the Capitoline Kill.
The foundation of the Capito] was laid by Tarquinius Pris-
cus in 616 B. C...The Capitol was burned during the Civil
v/ars.(83 B.C.) Upon the site of the ancient Capitol
Michael Angelo built the modern structure. It is used
at present tome, principally as a museum of art,
Phyfe, p. 178.
Duff, M.. G.
Some noted sculptures. 1889. v.]., p. 155.
Crav;ford, F. M.
Ave Roma. 1899. v.2, p.68.
Stoddard, J: L.
Lectures. 1903. v. 8, p. 293.
CAPITOLINE HILL. ( p . 194 , 197, 198 , 202 .
)
The least extensive, but historically most important.
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is the Capitoline, which rises near the Tiber and the is-
land. It consists of a narrov: ridge extendinc from south-
v'est to northv/est, culminating in two sujnraits, separated
by a depression. Baedeker, p. 131.
Burn, Robert.
Rome and the Campagna. 187G. p. 184.
Lanciani, R. A.
New tales of old Rome. 1901. p. 199.
Ruins and excavations oi ancient Rome. 1897. p. 2.
CASTLE OF ST. ArlGELG, SEE ST. AlIGELO, CASTLE OF.
CATACOMBS OP ST. CALIXTUS, SEE ST. CALIXTUS, CATACOMBS OF.
CECILIA, ST. SEE ST. CECILIA.
CECILIA METELLA, SEE METELLA CECILIA.
CEIICI, BEATRICE. ( p. 8^-85, 121, 2?8-Z9 ,?78 ,44^-4? ,511. )
Guide Reni(?), n. d. PaJ.azzo Baruorini, Fl.orence.
Three (quarters face of touching beauty. Head enveloped
in drapery, calm nut sad expression, lips tremulous with
suppressed emotion. Champlin, v.l, p. 263.
Goodyear, \Y: H:
History of art. 1888. p. 300.
Jennings, A. V.
Bibliography'- of the works of... Guide, 3.903.
p. 39.
Soule art company.
Comrlete catalogue, 1902. p. 844.
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Viardot, Louis.
.
Painters of all scliools. 1877. p. 169.
7/aters, Mrs. c. (Erskine) Clement.
Stories of art. 1887. p. 149.
CHURCH OF ARACOELI, SEE ARA COELI, CHURCH OF.
CHURCH OF ST. JOHN LATERAN, SEE LATERAN, ST. JOHN, CHUHCH OP.
CLAUDIAH AQUEDUCT. (p. 477.)
Introduced oy Caligula and his sucessors, A. D. 38-
The whole length was lupwards of fort^/'-six miles of
which thirty-six were ujider ground and nine and a half
upon arches. The remains of its lofty arches are the m
most conspicuous landmark of the Campagna. Ramsay, p. 82.
Burn, RolDert.
Roman literature and art. 1888. p. 135.
Rome and the C?Jnpa.gna. 18 7G. p. 24.
Crawford, P. M.
Ave Roma. 1899. v.l, p. 50.
Lanciani, R. A.
Destruction of ancient Rome. 1899. p. 99.
Stoddard, J. L.
Lectures. 1903. v. 8, p. 291.
CLEOPATRA. ( p . 142 , 151-54 , 430-31 .
)
The last queen of Egypt. She v^as joint ruler with
her brother Pto].em3/' from 51 to 49, v/hen she was expelled
by him. In 32, on her account, Antony, the ruler of Asia
and the East, divorced his v;ife Octavia. After the bat-
tle of Actiuni and Antony's death, she poisoned herself.
Century, p. 259.
By Story. 3.8G9. Metropolitan museum, N. Y.
It is a little uncertain whether it Y/as Story or Haw-
thorne who made Cleopatra. At any rate it was the novelist
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v/liich gave to it its reputation rather tjian^the extra-
ordinary merits^ of t}ie statue, "^art, p.l5o.
^Taft, Lorado.
History of American scu3.pture. p. 150-51.
COLISEUM. ( p . 20 , 5? , 1JS4 , 1^1 , 1P.2 , 1«9 , 195 , ?R9 , 46G . )
Tliis vast buiJ.ding, original.ly called the Flavian
Amphitheatre, was begtm in A. D. 72 upon the site of the
reservoir of Nero, hy the Emperor Vesrjasian, who built as
far as the third row of arches, the last two rows being
finished by Titus after his return from the conquest of
Jerusalem. Its circumfereiice is 1641 feet, its ],ength,
2R7, its Tridth 1^2, its height 157. It consists of four
stories, the first Doric, the second Ionic, the third and
fOTiirth Corinthian. The n-umerous holes visible all over
the exterior of the building v;ere mad*:.- in the Middle
ages to extract the iron cramps at that time of great
value. Hare, v.l, p. 181.
Burn, Robert.
Rome and the campagna. 1876. p. 237.
Crawford, F. 1.1.
Ave Roma. 1899. v.l, p. 87, 152.
Goodyear, W: H:
Rom.an and Mediaeval art. 3.89?. p. 58.
International art association.
(The) fine arts. 1900. p.lGP.
Lanciani, R.A.
Ruins and excavations of ancient Rome. 1897. p.?74.
Stoddard, J:L.
Lectures. 1907. v. 8, p. 265-71, 275.
COLONNA, PALAZZO. (p. 380, 507.)
An extensive pile on the Via Nazional.e v;as begun by
Martin 5(Co].onna) in the beginning of the 15th century
and much extended and altered in the 17th and the 18th
centuries. BaedeKer, p. 174.
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Crawford, F. M.
Ave Roma. 1899. v.l, p. 119, 21*7.
Stoddard, J: L.
Lectiires. 1903. v. 8, p. 297.
COLUMN OF ANTONINUS, SEE ANTONINE COLUMN.
COLUMN OF PIIOCAS, SEE PHOCAG, COLUMN OF.
COLUMN OF TRAJAN, SEE TRAJAN, COLUMN OF.
CONS'^\NTINE, ARCH OF. (p. 189.)
The Via Triimphalis passes under the A.rch of Con-
stantine. The lower bas-reliefs upon this arch, v/hich
are crude and i3.1-designed, refer to the deeds of Con-
stantine; but the upper, of fine workmanship, i].lustrate
thr life of Trajan, which has led some to imagine that
the arch was originally erected in honour of Traian, and
afterwards appropriated by Constant ine. They v/ere. how-
ever removed from an arch of Trajan, and were appropri-
ated b3'- Constantine fcr his arch. Hare, v.l, p. 180,
Burn, Robert.
Roman literature in relation to Roman art. 1882.
p. 224.
Rome and the Canpagna. 1876, p. 55, 172.
Lanciani,R. A.
Pagan and Christian Rome. 1893. p. 20.
New international encyclopaedia, 1902, v. 5, p. 188.
Stoddard, J: L.
Lectures. 1905. v. 8, P.27G.
Taylor, G. L. and Cresy, Edv/ard,
Architectural antiquities. 1821. p. 3?.

DAUGHTER OF HERODIAS, SEE
DOiUTELLO.
Hawthorne, Nathaniel.
Marble Paim. 1895. frontispiece.
DYINQ GLADIATOR OR GA'JL. ( p . 19 , 26 , 29 , 30-31 . )
This noble and pathetic statue v/as discovered, at Rome;
in a very perfect state, in the 16th century, and Y/as
fornerly in the Villa Ludovisi, now in the Capitol, Rome..',
the wild stern tarbarian who has iust stabbed hinself
,
and is gradually sinking to the ground, as the life blood
flows from the deep v;ound in his man]y breast. His posi-
tion, which is in the highest decree natural and graceful,
is entirely determined b}/ the effort to avoid all tension
of the skin and muscles by which pain would be increased.
|
The head droops; the enfeebled arm with difficulty supports
the ever-increasing dead v.'eight of the massive fram.o-/^eath'
and g].oomy despair are in his swimi'aing eyes... he stila.
wears around his body the gol.den torques, the sign of rank
from which the mighty Manlius V7as proud to take his sur-
najie. Duff, v. 3, p. 140.
Duff,M.. G.
Noted sculptures. 1889. v.l, p. 137, 143.
Goodyear, W: H;
History of art. 1888. p.lV5.
International art association,
(The) fine arts. 1900. p. 272.
Li;.bke, Wi].he3m von.
Grundriss der kunstgeschichte
.
1899-1903. v.].,
p. 257.
Mitchell, L. M.
History of scuJ.pture. 1863. p. 567-68.
FAUN OF PRAXITILi^S. ( p . 21 , 30 , 32-33 ^ 37 , 98 , 235 , 252 , 269 , 309 , 432 , 527 . )
The best of the copies of the v;ork of Praxitiles is

the we2.] -known statue in the Capito], at Rome. This: f=!atyr
is represeiited in virtual nudity, with only the panther's
Rkin throvm loosely around his chest. The weight of the
body is tlirown on one le^^ and the other left to rest.
The legs are still further relieved of the burd-m of the
body by giving a support to. the olbov/. The tree on which
the satyr leans, not only affords the necessary support,
but the leaning attitude throv/s his form into a pose of
undulating grace, than which nothing can be raore charning
to the eye. Duff, v.l, p.l?.5.
Caproni, P. P. and Brothers.
Catalogue. 1894. p. 8, no. 25.
DePorest, J. B.
Short history of art. ].B81. p. 72.
Duff, M.. a.
II o ted sculp ture s . 1
8
p. e
.
v.l, p . ]. 7^ ?
.
Goodyear, F: H:
History of art. 1888, p. 16?.
International art association.
(The) fine arts. 1900-02. p. 17.
Marquand, A. and Prothingham, A. L.
History of scul.pture. 1^90. p. 97.
Mitchell. L. M.
History of ancient sculpture. 188?. p. 1-4 8.
Stoddard, J: L.
Lectures. 1903. v. 8, p.2?8.
PORMRIIIA (PORTRAIT), (p. 585.)
Raphae]., ].5G9. Pala:^zo Barberini, Ror-ie.
Figure to the knees. A half-nude v/onan, seated in a
nn/rtle and ].aurel v;ood, v/ith a striped yellow c3cth about
her head and hor hair bound with a circlet of gol.d v:ith
].eaves and flowers, garnished with precious stones;
her right hand holds light gauze against her breast hor
left lies carelessly on the red gament over her knees.
On a bracelet on her left am is inscribed Raphael Urbi-
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n?.s, concrionJ.y called Raphael's Mistress; name Fornarina
(bakeress), given about the middle of the ].ast century.
Chai-nplin , V . 2 , p . 73 .
Champlin, J: D. and Perlvins, C: C.
Cyclopedia of painters. 1900. v. 2, p. 72.
POUNTAIII OF TRVI, SEE TREVI , PCUNTAIN 0?.
F CRUM OF RTAJAH
. ( p . 1 78 . )
Tile largest and the furthest north of the imperial
fora of ancient Rome, ].yin£ between the north-eastern
dec].ivity of the Capitol.ine hill and the Quirinal.
Century, v,G, p. 40."^
Bell, Mrs. N. R. E. (Meugens).
Elementar3'' history of art. 3.889. P,57,
Crawford, F. M.
Ave Roma, 1899. v.l, p. 171.
Ll'ibke, ?/ilheln von.
Geschichte der architcjktur
. 1884. v.l, p.?04.
PCRUM ROMAHUM . ( p . 2 , 19 5 -96.)
The famous Roman form v-zhich from the time of the
kings formed the po].itica]. center of ancient Rome.
Century, v. 9, p. 40?
Arts for America, Jan. 1900, 9 : frontispiece.
Burn, Robert.
Rome and the Campagna. 1B7G. p.7C, 109.
Crawford, F. l.i.
Ave Roma. 1899. v. 2, p. 94, iri4.
Goodyear, W: H:
History of art. 1888. p.G8.
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Goodyear, W: H:
Roman and medieval art. 189?. p. 12.
Harper's magazine, Dec. 1871, 44:].
Ilutton, Edward.
Ita]y and the ItalianK. 1903. p. 150.
Lanciani, R. A.
Ancient Rome. 1892. p. 74, 82.
_____
Ruins and excavationR or ancient Rone. 1897.
p. 25 7. (nap)
Nev international encyclopaedia. 1903. v. 7, p.G48.
ntoddard, J: L.
Lectures. 1903. v. 8, p. 247, 24=9,
GALILEO'S TOWKR. (p.253.)
A building near Floreiice, Italy, where accoidint;: to
tradition, Ga2.ileo studied with his telescoiDC the move-
ments of the heavenn.y "bodies. Phyi'e. p. 139.
Stoddard, J: L.
Lectures. 1903. v. 8, p. 103-04.
GHETTO. (p. 441.)
The Jev/ish quarter, which was pulled down in 1887.
In antiquity'- and during thv- Mi'^dle ages, the Jews resid-
ed in Trasteveri; but in ].156 Pau], 4, assigned this nuar-
t(3r to then and until the end of the papal .rule they ?/ere
forbidden to settle elsewh-.jre. Baedelcer, p. 195.
Crawford, F. H.
Ave Homa. 1899. v. 2, p. 114.
Portfolio, July 1885, p. 159.
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GLADIATOR, DYING, SEE nYIlIG GLADIATOR.
GOLDEII HOUSE. (p.l?:-4.)
For iiis own uf?e llero erected the "Golden House", a
sumptuous palace T/ith gardens, lake^^, and pleasure grounds
of every descri] tlon, covering an enori.ious area, extend-
ing frorA the Pa].c.tine actoss the valley of the Coliseuin,
and far up the Esqui].ine. These and other worKs were
destroyed by his successors. The fragTnents are inslp-ni-
cant
.
Baedeker, introd.
Lanciani, R. A.
Ruins and excavations of aiicient Rome. 18C7.
p.?.60-61.
Middle ton, J. H.
Remains of ancient Rome. 18S2. v. 2, p. 151, 227.
HADRIAN'S TOMB, HOLE OR HAUf^OLEUK, SEE ST. ANGELO, CASTLE OP.
HERODIAS' DAUGHTER, SEE EEHEADIiIG 0? ST. JOHN THE BAPTIST.
HILDA.
Houells, D.
Heroines of fiction, 3901. vl,p.lR4.
HILDA'S TCV/ER, Sj^j:. TCHPE DSLLA SCIMIA.
HOLOFERNES, SEE JUDITH.
JEV/ISH CANDLESTICK, SEE SEVEN-BRANCHED CANDLESTICK.
JUDITH. (p.G0,G5.)
The Jev'fish heroine of Bethulia, v/ho perilled her life
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iii the tent of Hol.ofernes, the general of Nebuchadnezzar
in order to save :ier native tov/n. "^he bo]d adventurer
cut off the head of tlie Assyrian and her townsmen, rush-
ing on the invaders, defeated thera v/lth great slau£:'hter.
(The) BooK of Judith. Brewer's diet. p. 693.
By Al].ori. Pal.azzc Pitti, Florence, n.d.
Chamijlin, J: D. and Perl: ins, C: C.
Cyclopedia of painters. 19 00. v. 2, p. 362.
Yriarte, Char].es.
Florence. l.nnS. p. 548.
By Qentileschi . Palazzo Pitti, Florence, n.d.
Champlin, J: D. and Perkins, c: C.
Cycl.opedia of painters. 1900. v.?^, p.FG5.
By Michelangelo. Sixtinc-; chapel. Rone n.d.
Muntz
,
Eugene.
La renaissance. 1895. p. 494.
By Van Dyke. Hague iriuseum. 1.72G,
Champlin, J: P. and Perkins, C : C.
C3'"clopedia of ])ainters. 1900. v. 2, p.3G2.
Lacoon. (p. 164, 445.)
The Laoccon and his soris of tlie Vatican forns one
of the most celebrated groups preserved from antiquity.
This group v/as found on the Vigna de Fredis at Rone in
1506. In the sculpture the serpents are seen t?/ining a-
hout the bodies of Laocoon and his sons; and the most ex-
traordinary sl:il]. is shov;n in repre senting the contortions
occasioned by this terrible attack. Duff, v.l, p. 59.
Oaproni, P. P. and Brothers.
Catalogue. 1894. p. 1^7, no. 46.

IDuff, M.. 0.
Noted scv.lptiires. 1889. v.l, p. 57,
Gardner , E . A
.
Handbook of Greek sculpture. 1897. v.l, p. 471.
Goodyear, Y/: II: i
History of art. 1888. p. 177.
Internationa], art aR«ociation.
( The ) fine art s . 19 OO-Or. . p . 17-\ .
Mitchell, L. H. I
History of ancient sculpture. j.p87. p.60o.
>Tev.- internationa], encyclopaedia. 190?. v. 10, p. 968.
Portfo]io, 188G, P.6G.
|
Waters, Mrs. C. (Erskiiie) Glenent.
StorieR of art artists. l'^87. p. 28.
LATERAIJ, 8T. JOHII, CHURCH OF. ( p ..'='.94 . ) '
A celebrated cliurch of Rome ad3oin.in£: the palace of
the Lateran. The original structure v/as built by the
j
Enperor Constantine in ?:p.4 A. D. The basi].iGa of St. John''
Lateran is famous as the palace of coronation of newly
elected popes. Phyfe, p. 662.
Crav:ford, F. M.
Ave Roi'.a. 1899. V.l, IIG , 12G .
;
De Forest, J. B.
Short history of art. 1881, p. 11?.
Goodyear, W: H:
|
History of art, 18 p8, p,122.
Lanciani, R. A.
Pagan and Christian Rome. 189?. p.2?8.
MADONIIA DEL GRAN'DUCA, SEE MADOHNA OF THE GRAHD DUKE
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1/AD on::a d I f c j , i gn o
. ( p . p. ]. .
)
Raphael, 15]]. Vatican, Rome. Virgin seated on
clouds, and surrounded by half-]enct;i angels, embracep
Jepus besid(i her; both look dov/n on a kneeling votary,
Sigisnondl Gonte, v.'ho is presented \)y St. Jerone at right;
on left, St. Francis kneeling, and behind him, St. John
the Baptist, standing; betYreen the groups, a naked angel
standing with a tablet. Champ 1 in, v,7,, p.lZR.
Bell, Mrs. N. R. E. (Meiigens).
Raphael. 1R79. p. 41.
Champlin, J: P. and Perkins, C: 0.
Cycloijedia of painters. 1900. v,7>, p.lT'.R.
Duff, M.. G.
Famous paintings. 18B7. p.41,4?J.
Masters in art. 1900. frontispiece.
Wornum, R. II.
Epochs of paii'.ting. J.RG-l. frontispiece.
MADONNA OF Tllj. GRA!ID DUKE. (p.].65.)
Raphae] , 1504-05. Pa].azzo Pitti, Florence. The
virgin half-length, standing, holding': Jesi?.s on her ].eft
arm. Champlin, v. 5, p.].S9.
Arts for America, Dec. 1899, 9:581.
Bell, Mrs. N. R. E. (Meugens.)
Raphael. 1P,79. p. 11.
Goodyear, V: H:
History of art. 1888. p.2G4.
Harper's magazine, Dec. 188 5, "72:2.
McClure ' s magaz ine , Dec . ].89 7 , 10 : 12?
.
Master's in art, 1900. plate 1.

Portfolio, Jan. 1895, p.'i9-50.
MArxDALEN. (p. 29 4.)
Titian. 1551. Palazzo Pitti, Florence. A young
woman, nude, half-longtla, her Rlioulciers part].y covered
with ^oJclon tresses v/hich she press. ;s to her breast; her
upturned face and eyes ano'. fal.ling tears imply a penitence
which her form belies. Champ] in, v..*^, p. 177,
Philips, Clau.de.
Later wor>vs of Titian. Portfolio, Jul:;- 189R.
7.7: 17.
MARBLE FAUlI, SEE FAUII OP PRAXITILE3.
MARCUS AURELIIJS, STATUE OP, SEE AUP.ELIUS, MARCUS, STATUE OF.
•il
ii
MARS ULTOR, Ti.MPLE OF. (p. 181.) i|
This uonple is supposed to riave been erected by '
Augustus, on the occasion of his going against Brutus and
Cassius, to revenge the death of Caesar and to have been
dedicated' by him to Mars Ultor or the Avenger. Prom the
ruins iie trace that it was one of the greatest magnitude;
the altitu.de of the columns exceeds those nov; existing
of any temple of Rome. Of this magnificent edifice there
remains only a small part of the v^all of the cell with
three coliums and a pilaster of vjhite marl-le.
Ta3''lor and Cresy. p. 9.
Burn, Robert.
Ro;;e and the Campagna. 1*5 76. T).17?^.'
Lanciani, R. A.
Ancient Rome. 1892. p. 8-1.
Taylor, Tr. l. and Cresy, Edward.
Architectu.ral antiquities. 2.822. v. 2, p. 9.
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MEDICI, VILLA. ( p . 229 , ;336 . )
Erected in 1540. ca!:ie into possession of Cardinal
A].lessandro de Medici about 1600, and afterwards belonged
to the grand duke of Tuscany. In 1801 the French Acaderr/
of art, founded by Louis 14, v^as transferred thither.
Baedeker, p. 156.
Burckhardt, Jacob.
Geschichte der renaissance in Italien. 3.891. p. 251.
Crawford, F
.
M.
Ave Bona. 1899. v.l, p. 26 5.
Harper ' s magaz ine
,
July 1893 , 8 v : 175
.
Scribner's magazine, Sept. 1902, 52:270.
METELLA, CECILIA, TOIIB OP. (p.47G.)
A circular tov/er, 70 feet in diEirieter
,
resting upon
a quadrangular base, situated upon the Appian ?/ay; two or
three ni].es fron Rone. ¥hee].er's allusions, p. 525
Burn, Robert.
Rone and the Campagna. 1876. p. 455.
Portfolio, 1^*86
, p. 195.
Stoddard, J: L.
Lect\ires. 19 05. v.r, p. 5 02.
Sturgis, Russell and ot-iers.
Dictionary of architectu.re
.
3.902. p. 8 12.
MICHAEL, SEE ST. MICHAEL.
MIRAIIDA. (p. 161.)
A da.ughter of tlie prince3.y nagician. Prosper©, in
S?iakespeare ' s "Terpest". Y/heeler's diet. p. 244.
Ben jail in, S. G. V/.
Art in Aiierlca. 1880. p. 55.
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Chautauquan, Aug. 1892, 15:566. Oct. 1893, 16:79.
Harper's magazine, Apr. 1892, p.4:659, 668.
MIRIAIl.
Hawthorne , Nathaniel
.
Marble Faun. 1895. frontispiece.
MOLLE, POIITE. (p. 421. )
A mile and a half from the gate, the Tiber is crossed
by the Ponte Molle, built by Pius 7 in 1815, on the site
and foundations of the Pons Mitrius. It ras here that on
October 27, A. D. 312, Maxentius was throv/n into the riv-
er and drowned after his defeat by Constantine at the Sax-
a Rubia. It v/as on this occasion that the seven-branched
candlestick of Jerusalem was dropped into the river, where
it has probably ever since been embedded.
Hare, v. 2, p. 419.
Century magazine, Apr. 1886, 9:856.
MURO TORTO. (p. 124.
)
A piece of broken wa].l in the garden of the Pin-
cian Hill. Wheeler's allusions, p. 339.
Burn, Robert.
Rome and the Campagna. 1876. p. 260.
PALACE OF THE CAESARS, SEE CAESARS, PALACE OF THE
PALAZZO BARBERIHI, SEE BARBERIHI PALACE.
PALAZZO COLOlillA, SEE COLONNA, PALAZZO.
PALAZZO PAMPILI, SEE PAMPILI, PALAZZO
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PAMFILI, PALAZZO. (p.75,?R0.)
A palace Iniilt in 1605 for Innocent 10 in Piazza
Havona, Horae. Here ].ived. Olinpia Ma] cialcliini Panfili,
notorioLip; for her antiition, vices, and polltica]. influ-
ence. Wheeler, p. 367,
Crawford, P. M.
Ave Roma. 1R99. v.l, p. 208.
Lanciani, R. A.
Hev/ tales of old Rome. 1901. p. 286.
PANTHEON . ( p . 154 , 594 , 53 5 .
)
The only ancient edifice at Rome v/hich is still in
perfect preservation. The ori£,inal statue?; and archi-
tectural, decorations have ].on£ since been replaced by
modern works or disfigured. Tiio foundation of the build-
ing dates from, the time of Augi^stus, whose son-in-lav; A-
grippa erected it in 27 b. C. The interior, lighted by a
single aperture in the centre of the dome,produces so
beautiful an effect tjiat it v/as currently believed even
in antiquity that the temple derived the nam>e Pantheon
from its resem.blance to the vault of heaven.
Baedeker, p. 18 0.
Burn, Robert.
RoFie and the Campagna. 1876. p. 328.
Cravv-ford, P. M.
Ave Roma. 1899. v. 2, p. 46, 49.
Goodyear, W: , H :
,
History of art. 1888. p. 75.
International art association.
(The) fine arts. 1900. p.l70, 175.
Taylor, G. L. and Cresy, Edv/ard.
Architectural antiquities. 1821. p. 59, 54.
PETER, ST. SEE ST. PETER.
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'
PLTHONILLA, SEE ST. PETRONILLA.
PHOCAS, COLUMN OF. (p. 194.)
In the age of Phocas (60^^-610), the art of erecting
a coliunn like that of Trajan or Jf. Aurelius had been ]ost.
A large and handsome Corinthian pil.lar, taken from some
temple, v;as therefore placed in the Porwa, on a huge py-
ramidal oasis quite out of proportion to it and was sur-
mounted v.'ith a statue of Phocas in gilt hronze.
Hare, v.l, p. 157..
Bu-i*n, Robert,
;
Rome and the Campagna. 1p7G, p.GS.
Crawford, F. M.
I
Ave Roma. 1R99. v. 2, p. 93.
Lancianj. , R. A. i
Destruction of ancient Rome. 1899. p. 107.
j
Ruins and excavations of ancient Rome. 1897. p.261. '-
PIAZZA BAP-BERINI, SEE BARBERINI, PIAZZA.
PIAZZA del POPOLO, SEE POPOLC, PIAZZA DEL.
PIAZZA DI SPAGHA, SEE SPAGNA, PIAZZA DI
.
PIHCIAH KILL. ( p. 122-24, l.'=^4,l.^G, 428. )
A hill in the northern part of Rome extending in a
long ridge east from the Tiber. It is noted for its beau-
tiful gardens. Century, v. 9, p. 8 08.
Stockton, P. R.
Personally conducted. 1890. p. 55.
PONTE MOLLE, SEE MOLLE, PONTE
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POPOLO, PIAZZA DEL. ( p . 1"0 , 155 ,498 . )
A square in the northern part of modern Roir.e, wliere
the Corso begins. Century, v. 9, p.ROo.
Stoddard, J: L.
Lectures. 1905. v. 8, p. 245.
Villari, Luigl.
Italian life in to^f^ns and country. 190?. p. 298.
POPOLO, PORTA DEL. (p.89,l?l.)
The northern entrance to Rone. It was constructed
in ].561 by Vignola, and the side toward the town iDy Ber-
nini 1655, on the occasion of the entry of Queen Chris-
tina of Sweden. In 1878 it was enlarged by the addition
of tv/o side_porta3.s. The gate is named after the adjoin-
ing church of St. Maria del Popolo. Baodek^^r, p.l"3.
Lanciani, R. A.
Destruction of ancient Rome. 1899. p. 209.
Scribner's magazine, Sept. 1902, 52:261.
PORTA DEL POPOLO, SEE POPOLO, PORTA DEL.
PORTA SAH SEBASTIANO, SEE SAII SEBASTIAIIO, PORTA.
PRAXITILES, FAUN OF, SEE FAUN OF PRAXITILES.
PROSPER 0. (p. 161.)
One of the principal characters in ShaKespeare'
s
"Tempest': Wheeler's diet. p. 5 05.
Harper's m.agazine, Apr. 1892, 84:654.
QUIRINAL HILL
. ( p ^ 54 . )
One of the original seven hills of Rome, now covered
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v/ith palaces and churches, V/heeler's alluf?ions,p.409
.
Burn, Ro"bert.
Rome and the Canpaena. 18 VG. p. 247.
RAPE OP THE SABINEf^. (p.]51.)
A group in narb3e by John of BolO£;na; at Florence.
A young man of magnificent figure raising in his arms a
Sabine maiden v/ho extends her hands in sign of despair.
An old man, the father of the maiden, kneeling at his
feet raises a trembling hand v/ith an attitude of grief.
The three figures are entirely nude.
The occasion for executing this magnificent group
is this, John of Bologna always produced statues of
bronze. Those envious contested that he was not capable
of producing great figures of marble and could not there-
fore be regarded as a true sculptor. He resolved to
show his enemies that he could triumph over the most dif-
ficult v/ork of marble. His work was a great success.
Larousse, v. 7, p. 592.
Miintz
,
Eugene
.
Histoire de I'art. 1895. p. 425.
Stoddard, J : L
.
Lectures. 1903. v. 8, p. 19.
Yriarte, Charles.
Florence. 1882. p. 227-28,
ROMAN FORUM, SEE FORUM ROMANUM
ROME. (p. 55, "7, 4?, 196, 198, 572. )
The capital and center of the greatest state of the
ancient world, the center of the Roman Catholic church and
the capital of the present kingdom of Italy and the most
fan.ous of all cities. Century, v. 9, p. 865.
Baedeker, Karl.
Italy. 1895. V.2, p. 5 20.
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Burn, Robert.
Rome and tlie Ceiinpagna. 3.875. p. 2.
Centur3'', Jan. 1896, 29:?!? 6.
Chisholm, G: G.
Europe. 1899. v. 2, p. 120.
Crav/ford, F. M.
Ave Roma. 1899. v. 2, p. 298.
Harper's magazine, Dec. 1871, 44:2.
Lanciani, R. A.
Destruction of ancient Rome. 1899. frontispiece.
Stoddard, J: L.
Lectures. 1903. v. 8, p. 229, 241.
SABIHES, RAPE OP THE, SEE RAPE OP THE SABIHES.
SACRED WAY. (p.l95. )
A street in ancient Rome, and one over which tri-
umphal processions passed, extending from the Arch of
Pabius to that of Titus. V/heeler's allusions, p. 552.
Harper's magazine, March 1903, 106:651.
Lanciani, R. A.
Ruins and excavations of ancient Rome. 1897. p. 200.
ST..ANGELO, BRIDGE OP. (p. 420.)
This bridge—the ancient Pons Aelius—vrhich crosses
the Tiber immediately opposite the Castle of St. Angelo
in Rome, was erected by Hadrian as a passage to his mau-
soleun. rheeler's allusions, p. 70.
Crawford, P. M.
Ave Roma. 1899 v.l, p. 285

Stoddard, J: L.
LGctiires. 1903. v. 8, p. 511.
ST. ANGELO, CASTLE OF. ( p . 130 , 421 , 526 . )
The remodelled raausoleun of Hadrian in Rome. It
is a huge circuJ.ar tower about 27,0 feet in diameter on a
basemeiit about 500 feet square, v/ith medieva]. chambers
and casements excavated in Its so] id concrete^^ and three
Renaissance stories added on its sujiimit to serve the pur-
poses of a citadel. Origniall.y the mausoleum possessed
a superstructure surrounded with columns and statues, and
crovvned with a cone of masonery. The 'burial-ohamber and
passages still exist. Century, v,9, p. 58.
Crav/ford, P. M.
Ave Roma. 1899. v. 2, p. 204.
Harper's magazine, Ju].y 1872, dS'.lv^-Vi.
StociCton, P. R.
Personally conducted. 1890. p. 57.
Stoddard, J: L.
Lectures. 1903. v. 8, p. 309, 535,
ST. CALIXTUS, CATACOMBS OP. (p. 59-50.)
On the Via Appia beyond the Porta St. Sebastlano.
one of the most interesting and most frequently visited
of the Roman catacombs. The cemeter'y is of considerable
extent and comprises several tiers of galleries. It
contains some curious paintings and sepulchral inscrip^
tions, Y/heeler's allusions, p. 91.
Koehler, S. A.
Architecture, sculpture and the industrial arts,
1879. plate 40-41.
Liibke, Wilhelja von.
Grundriss der kunstgeschichte. 1899-1903. v. 2, p. 3.
Harper's dictionar^^ of classical literatiire. 1896. p. 294.

Reber, Pranz von.
History of mediaevaJ. p.rt. 1882. p.5-R, 7i,
ST. CECILIA, TOMB OP. (p. 40.)
A GiiamDer of the Catacomtis of St. CalixtuR. On the
v.'al] are several Byzantine paintings of the 7_8th century;
Ft. Cecin.ia, St, Urban, and a head of Christ. The vm]]s
of the aperture for light hear traces of other fresooes.
BeadeJcer, p.? 51.
Luoke, Filhe]:! von.
Geschichte der archlteXtiir
. 1884. v.l, p,,"^!.*^.
Grundriss der Kunsti^eRehichte. 1899-190?. v. 2, p.
6
ST. JOHN LATEKAN, CHURCH OF, SEE LATEHAN, ST. JOHH, CIIUP.C^' OP.
ST. MICHAEL, STATUE OF. (p. 42]..)
Ujjon the summit of Hadrian's tomb v/as a huge bronze
statue of the Archaiigel Michael sheathing his sword. In
the sixth century after Christ, a plague v/as devastating
Pome. One day Pope Gregory the Great was leading a pro-
cession across this bridge to pray to Heaven for relief,
when he beheld above the tomb of Hadi'ian a vision of the
Archangel replacing his sivord in its scabbard, a^. if tlie
work of destru.ction were concluded. The pl.ague in fact
at once abated and the statue stands here to comnemorate
the event, Stoddard, p. 512.
Lanciani, R. A,
Pagan and Christian Rome, l^g?'.
. p. 228.
Stoddard, J: L.
Lectures. 190?. v. 8, p. 312.
ST. MICHAEL AND THE DRAGON. (p. 16G-69 . 215-17 , 400-01 .
)
Guldo Penl. n.d. Capuchin convent, Rome. A
charming St. Michael, with bare legs and bootees, an a-
miable military page, v/ith the head of an amoroso.
Taine, pt.l, p. 250.

Jennings, A. V,
Bibliography of...Guido Reni; a tli-^sis. .1905.
p .4^ .
ST. PETER, DELIVRRAHGE OF. (p. 161.)
Raphael, fresco, 1514. Stanza d'Eliodoro, Vatican.
In three compartnentR : middle, the angel .av-^akeniiig St.
Peter, who Jies oetween two slTantoerint: guards; at right,
he is leaving the prison with the angel, passing soldiers
asleep on the stej^s; at left, the keepers awakening
in disnav at the escape of their charge.
Champlin, v. 5, p. 42".
Ilurll, E. N.
Raphae 1 . IR 9 G . p . 5 2
.
ST. PETER, STATUE OF. (p.400.)
A well-knov/n bronze statue of St. Peter in the "basil-
ica of St. Peter's, Rone, having one foot extended. It
is probable that it belongs to the early ages of Chris-
tianity. Y/heeler's allusions, p. 450.
International art association.
(The) fine arts. 19 00. p. 277.
Lanciani, R. A.
Pagan and Christiaii Rome. 1R93. p. 142.
Heber, Franz von.
History of mediaeval art. If'B?.
. p. 105.
Stoddard, J: L.
Lectures. 1903. p. 325.
ST. PETER .LEAD 37 AIIGSL, SEE ST. PETER, DELIVERANCE OF.
ST. PETER'S (P. 131, 198, 397-98,404,416,420,429,510,5^^3.)
The raetropolitan church of the Roman See. The an-
cient basilica had become ruinous in 1450 and it v/as de-
cided to replace it. Advance was slow u.ntil 1534, \7hen

Michaelangelo ' s designs were substituted. The p].an Is a
Latin crof^s, wit;i rounded apse and transepts and vesti-
bu3.e. The pedirnented dorae, resting; on itf? four enomoup
pierR, is one of tlie most macnifioent achievenents of
architecture. Century, v. 9, p.R85.
Bell, Mrs. N. H. E. ( Meugens )
.
Elenentary history of art. 1889, p.llG.
Century riagazine, April l!^86, 9:85G.
Crawford, P. M.
Avtf RoMa. 1899. v.^, frontispiece,
(ioodyear, \Y: II:
History of art. 1888. p. 119.
Renaissance and modern art, 1894. p. 89-90.
Hut ton, Edv/ard.
Italy and the Italians. 190?. p. 13 8.
International art association.
(The) fine arts. 1900-02. p,?301-08.
Liibke, ^:7ilheln von.
Ilistor^r of art. lo81
.
v. 2, p. 155.
Stoddard, J: L.
Lectures, 1903. v. 8, p. 3 13-325.
Villari, Luigi.
Italian life in town and countr-^. 1903. p. 150,
ST. PETRONILLA. (p.401j
(lu.ercino, 1(522. Capitol-gallery, Rome. The body
of St. Petronilla, in her hrida.! dress, is being levered
into the tomb. Three grave-diggers suT)port the corpse,
v;hile a yoimg nan and two old men looK on. To the right
are tvro women and a person holding a taper, probably
Flaccus her betrothed; above, the Virgin in glory, sur-
rounded by angels kneeling before Christ, receiver the
Saint into heaven. Chp.mplin, v. 3, p. 429.
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LoomiR, L. C.
Index guide. 1893. p. 157.
Viardot, Louis.
Painters of all schools, 1877. p.l7d.
Waters, Mrs. C. (Erslcine) Clement.
Painters, sculptors, architects. 1875. p.?^19.
SAN SEBASYIANO, PORTA. (p. 474.)
Tt/o fine semicirciilar tov/ers of the Aurelian v/all
rest on a basement of marble bloclvs, probably plundered
from the tombs on the Appian V/ay. Under the arch is a
Gothic inscription relating to the repulse of some unknown
invaders. Hare, v.l, p. 3 59.
Burn, Robert.
Rome and the Campagna. 1876. p. 67.
Crawford, F. M.
Ave Roma. 1899. v. 2, p. 130.
SEPTIMUS SEVERUS, ARCH OP, SEE SEVERUS, SEPTIMUS, ARCH OP.
SEVEH-BRAIICHED CANDLESTICK, SEE CANDLESTICK, SEVEN-BRANCHED
.
SEVERUS, SEPTIMUS, ARCH OP. (p. 20.)
V/as erected by the Senate A. D. 205 in honour of the
Emperor and his tv/o sons. It is adorned with bas-reliefs
relating to victories in the East, Hare, v.l, p. 147.
Burn, Robert.
Roman literature and art. n.d. p. 107.
Rome and the Campagna. 1876. p. 121.
Crawford, P. M.
Ave Roma. 1899. v. 2, p. 85.
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Stoddard, J: L.
Lectures. 190?. v.R, p. 348.
Taylor, G. L. and Cresy, Edward.
Architectural antiquities. 3.821. p. 15.
SPAGIIA, PIAZZA DI. (p.l?6,42R.)
A square of a triangular I'orra in Rome, so caJ led
from the residence (Palazzo di Spagna) of the Spanish
ambassador v/hich is situated upon it. The square is
terminated at one end by the buildings of the Propagan-
da and above it, and connected by a magnificent flight
of steps, is the church of La Trinita de' Monti.
V'heeler's allusions, p. 382.
Crav/ford, P. M.
Ave Roma. 1899. v.l, p. 251.
STATUE OF MARCUS AURELIUS, SEE AURELIUS, MARCUS, STATUE OF.
TEMPLE OF MARS ULTOR, SEE MARS ULTOR, TEMPLE OP.
TITUS, ARCH OF. Cp.l89.)
This triumphal arch even in its restored condition,
is the most beautiful monument of the kind remaining in
Rome. Its christian interest is unrivalled, from its
being erected by the Senate to comj^iemorate the taking of
Jerusalem, and from its bas-reliefs of the seven-branched
candlestl r'k and other treasures of the Jewish temple.
The bas-reliefs are nov; greatly mutilated and the arch,
which v/as in a very ruinous condition, was repaired by
Pius V i.vho T"ep3aced the lost marble portions at the top
and sides. Hare, v.l, p. 174.
Burn, Robert.
Rome and the Carapagna. 1876.
Harper's magazine, Dec. 1871, 44:13.
Lubke, Wilhelm. von,
Grundriss der kunstgeschichte.
introd, p,40.
1899. v.l, p,322.
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Stoddard, J: L.
Lectures. 1903. v.R, p. 258.
Taylor, G, L. and Cresy, Edv/ard.
Architectural antiquities. 1B22. v. 2, p. 9.
Yriarte, Charles.
Florence. 1882. p. 180.
TOMB OF CECILIA METELLA, SEE METELLA, CECILIA, TOMB OF.
TOMB OP ST. CECILIA, SEE ST. CECILIA, TOMB OF.
TORRE BELLA SCIMIA. ( p . 68-70 , 208 , 2?6 , ?7?; , 422-24 ,455-4G4 . )
A mediaeval tower in Rome, the sub^iect of a curious
legend. It relates how a baby, snatched by an ape and
borne to the top of the battlements, v;as restored in safe-
ty to its parents in answer to a vov/ which they made
that they would cause a lamp to burn nightly forever be-
fore an image of the Virgin upon the sui'imit.
V/hoeler's allusions, p. 526.
Harper's magazine, Jan. 1897, 94:500.
Scribner's monthly, Sept. 1871, 2:495.
TORTO MURO, SEE M"RO TORTO.
TOWER OP GALILEO, SEE GALILEO, TOV/ER OP.
TRAJAII, COLUMN OF. (p. 178, 180.)
Was erected by the senate and people of Rome, A. D.
114. It is composed of thirty-four blocks of marble and
is covered with a spiral band of bas-reliefs i].lustrati^"^
of the Daoian wars, and increasing in size as it nears the
top, so that it preserves throughout the same proportion
when seen from below. Hare, v. 1, p. 154,
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Burn, Rooert,
Rome and the carapasna. 1876. p. 145.
Harper's magazine, Dec. 1871, 44:11.
Taylor, G. L. and Cresy, Edward.
Architectural antiquities. 1822. v. 2, p. 35.
TRAJAN'S FORUM, SEE FORUM OF TRAJAN.
TRANSFIGURATION. (31,585,511.)
Raphael, 1519-20. Vatican, Rome. In two parts:
1. The Transfiguj?ation. Christ floating in a glory of
light, with Moses on his right and Elias on his left;
below them the summit of a mountain on which lie prostrate
Peter, dazzl.ed by the light from above; at left S.S. Ju-
lian and Lav/rence, kneeling in adoration.
2. The Demoniac Boy. At the base of the mountain, at r
right, a confused crov/d of men and women is bringing a
boy possef^sed of an evil spirit to be cured by the dis-
ciples the remaining nine of whom are grouped at left
expressing by various gestures their inability to aid
the su.i ferer who is held by his father.
Chamrplin, v. 4, p. 292,
Bell, Mrs. N. R. E. (Meugens).
Raphael. 1879. p. 99.
Crawford, F. M.
Ave Roma. 1899. v.l, p. 3 06.
Goodyear, W: H:
History of art. 1888. p. 276.
Hurll, E. M.
Raphael. 1899. p. 56.
Raymond , G : L
.
Genesis of art-form. 1893. p. 147.
Stoddard, J: L.
Lectures. 1903. v. 8, 331.
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TREVI, FOUNTAIH OF. (p.S i, 17f?-78 ,429
. )
The nost magnificent of the public fountains of
Rome. It is erected aeainst the south side of the Pa-
lazzo Poli, and was completed from a design oy Salvi in
176;^. In the centra], niche is a figure of Neptune, hy
Pietro Bracci; at the sides, Health (left) and Fertility
(right), in front, a large stone basin,
Baedeker, p.lG2.
Crawford, F. M.
Ave Roma. 1899. v.l, p. 158.
Goodyear, W: H:
Renaissance and modern art. 1894. p.71.
Stoddard, J: L,
Lectures. 1905. v. 8, p.??85.
TRIIIITA DE* MONTI. (p. 535.)
Erected by Charles 8 of France in 1495, and plundered
during the French Revo3.ution, was restored by Mazois in -
1816 by order of Louis 18. Baedeker, p.l"6.
Crawford, F. M.
Ave Roma. 1899. v.l, p. 257.
VATICAN. (p. 54, 70, 150, 444-450.)
The Vatican palace, the largest in the world, was
originally a dwelling house for the popes, erected by Sym-
machus near the anterior court of St. Peter, and after-
wards gradually extended. Baedeker, p. 278.
Century magazine, Aug. 1896, 50:578-79.
Crawford, F. M.
Ave Roma. 1899, v. 2, p. 251, 2G1.
Duff, M.. G.
Famous paintings. 1887. p. 46-^18.
Noted sculptures. 1889. v.l, p. 115.
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Stoddard, J: L.
Lectures. 1905. v. 8, p. 7)26-33.
Sturgls, Russell and others.
Dictionary of architecture. 1902. v. 2, p. 169-70.
V.3, p.9?>7.
VEWUS DE MEDICI. (p. 479.)
This universa].ly celebrated stativj, by Cleorrxunes, a
Greek artist living in Rome in the first or second century
of the Christian era, was found in eleven fragments in the
portico of Octavia at Rone. The whole of the right and
left arms, from the elbow downv/ards are restored.
Duff, v.l, p. 238.
Duff, M.. G.
Noted sculptures. 1889. v.l, p. 239-40.
Gardner, E. A.
Ilandbook of Greek sculpture. 1897. v. 2, p. 500.
Goodyear, W: II:
History of art. 1888. p. 174.
Mitchell, L. M.
History of ancient sculpture. 1883. p. 677.
Stoddard, J: L.
Lectures. 1903. v. 8, p. 28.
VEIIUS OF THE CAPITOL. (p. 164.)
A celebrated statue of the goddess, of Pentelic mar-
ble, found in the Suburra of Rome, and now preserved in
the Museum of the Capitol.
Wheeler's allusions,p. 548.
Burn, Robert.
Roman literature and art. 1888. p. 164.
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Duff, M.. G.
Noted sculptiires. 1889. v.l, p. 243.
VIA APPIA, SEE APPIAN V/AY.
VIA SACRA, SEE SACRED FAY.
VILLA BORGHESE, SEE BORGKESE, VILLA.
VILLA MEDICI, SEE MEDICI, VILLA.
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